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Velika knjiga i mala knjiga
Osvrt na dvije knjige Stevena
Holla objavljene proπle godine:
"Teorija crnog labuda", u izdanju
Princeton Architectural Pressa, te
"Steven Holl: IzreËena
arhitektura", u izdanju Rizzolija

The big book and the small book
A review of two Steven Holl’s
books published last year: "A
black swan theory" by Princeton
Architectural Press, and "Steven
Holl: Architecture spoken" by
Rizzoli

> Nedavno su objavljene dvije knjige poznatog njujorπkog
arhitekta Stevena Holla: “IzreËena arhitektura”, koju je
pred nekoliko mjeseci objavio Rizzoli, te “KuÊa: teorija
crnog labuda”, takoer iz 2007., koju je pak izdao Prin-
ceton Architectural Press. RijeË je o dvije monografije koje
se osvrÊu na 15, odnosno 24 projekta koje su u nedavnoj
proπlosti izaπle iz studija Steven Holl Architects, skupine
od nekoliko desetaka arhitekata voenih vizijom isto-
imenog osnivaËa i direktora.
Na ovim je stranicama predstavljen niz primjera najinteli-
gentnije i najpronicljivije arhitektonske prakse sjeverno-
ameriËke projektantske scene, gdje je Steven Holl pred-
vodnik veÊ nekoliko desetljeÊa. Objavljivanje vlastitih
radova Stevenu Hollu nije novost; publicitet mu nije stran,
baπ kao ni nekim njegovim kolegama s Architectural As-
sociation u Londonu. Brojne monografije, intervjui i Ëlanci
napisani o Hollu u godinama nakon njegovog prvog sa-
mostalnog izdanja kultne arhitektonske serije “Pamphlet
architecture” svjedoËe o Hollovoj izloæenosti i pojavi u jav-
noj sferi. Njegove vizije, predstavljene prepoznatljivim
akvarelima koji prethode fazi projektiranja, postale su
svojevrsni arhitektonski trademark. Hollova je poetika
doËekana s mjeπavinom divljenja i povremenih neuljudnih
kritika osobnih slabosti. Taj mijeπani prijem njegove poja-
ve kao projektanta vizionara i pjesniËkog sanjara donio
mu je neoËekivane izazove u obliku projekata u Europi,
Aziji i Sjevernoj Americi, no rijetko u njegovu gradu - New
Yorku.
Ove dvije nove knjige ne razlikuju se mnogo u pogledu
vizualne prezentacije. GrafiËki dizajn obiju priliËno je tra-
dicionalan i suzdræan, πto arhitektonskim reprodukcijama
omoguÊava da dou do izraæaja. “KuÊa: teorija crnog la-
buda” kraÊa je i posveÊena obiteljskim kuÊama koje su
projektirali ili izveli Steven Holl Architects. Druga knjiga,
“IzreËena arhitektura”, zamjetno je obimnija i razvrstava
Hollove projekte u Ëetiri razliËite kategorije. Uvod “KuÊe”
napisao je Steven Holl, a pogovor Michaell Bell. “IzreËena
arhitektura” ima drugaËiji pristup, s uvodom Lebbeusa
Woodsa, Hollovog starog prijatelja i kolege, u kojemu se
otkrivaju dragocjeni podaci o profesionalnim poËecima
te dvojice arhitekata u New Yorku. Nakon uvoda slijede
Ëetiri ureena prijepisa autorovih prezentacija rada Ste-
vena Holla na sveuËiliπtima i u muzejima, u kojima je pri-
kladno zaogrnuo rad vlastitog biroa u osobnu i pjesniËku
teoriju. Posljednje poglavlje ove knjige pregled je anegdo-
ta o pojedinom projektu. Dok su raniji dijelovi usmjereni
prema tumaËenju Hollove filozofije, posljednji dio sadræi
moæda najbolje izvore za bilo kojeg mladog arhitekta koji
pokuπava istovremeno djelovati u New Yorku i globalno.
Dvije knjige razlikuje naglasak na razliËite sadræaje. VeÊe
se izdanje bavi vaænim druπtvenim pitanjima, a na koja
Holl tvrdi da je najbolji odgovor - raditi bolju arhitekturu.
Primjer ovog pristupa je prvo poglavlje naslovljeno "Pro-
Kyoto". Ovdje se Holl prikljuËuje opÊoj kritici vlastite, ame-
riËke vlade zbog nedonoπenja adekvatnih zakona o
okoliπu. U tom poglavlju Holl predstavlja svoj Pogon za

> Recently two new books authored by the famed New
York architect Steven Holl came to light: "Steven Holl, Ar-
chitecture Spoken", 2007 published by Rizzoli and
"House: Black Swan Theory", 2007 published by Princeton
Architectural Press. Each is a monograph which discusses
15 and 24 projects respectively that were executed in
the recent past by Steven Holl Architects, a force of a few
dozen architects and interns led by the vision of its epony-
mous founder and principal.
A series of some of the most intelligent and poignant ar-
chitecture in the Northern American design scene is pre-
sented in these pages, demonstrating that Steven Holl
stands at the very front of the field, just as he has on and
off for a few decades now. Steven Holl is not new to pub-
lishing his work and like his peers who have finished their
schooling at the Architectural Association in London, he
is no stranger to publicity. The numerous monographs,
interviews and articles that have been produced about
him in the years since Holl’s first self-published issue of
the cultish "Pamphlet architecture" series attest to his vis-
ibility and stature in the public realm. His visions, pre-
sented in his trademark watercolor sketches that pre-
ceded the design phase, were so known to those in the
architecture field as to be as common as air. His poetics
were greeted with a mix of admiration and at times with
impolite criticisms of his personal weaknesses. This mixed
reception to his persona as a visionary designer and a
poetic dreamer brought him unexpected challenges in
the form of projects in Europe and Asia and North
America, but rarely projects in the city where he is based-
-New York.
The two new books are not very different in their mode of
visual presentation. They are both fairly traditional and
restrained in their graphic design to allow the reproduc-
tions to express the architecture on their own. "House:
Black Swan Theory", the shorter of the two, is dedicated
to private residences designed or completed by Steven
Holl Architects. The other book, "Architecture Spoken",
is quite a bit bigger in size and heft and arranges Holl’s
projects in four distinct categories. The introduction to
House is written by Steven Holl and the afterword is by
Michaell Bell. "Architecture Spoken" takes a different ap-
proach with an introduction by Lebbeus Woods, who is a
friend and early colleague of Holl, in which he reveals
some precious information on the early development of
the two architects in New York City. This introduction is
followed by four edited transcripts of Steven Holl’s own
presentations of his work at universities and museums in
which he aptly dressed up the work of his studio in his
own personal and poetic theory. The final chapter of this
book is a compendium of anecdotes about each project.
While the earlier sections are deeply oriented towards an
interpretation of Holl’s philosophy, this last section con-
tains possibly the best resources for any young architect
attempting to practice both in New York City and globally.
The two books are distinguished by their emphasis on
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proËiπÊavanje vode u Connecticutu. Zgrada zaËudnog
obrisa u svojoj je osnovi industrijska hala, te postaje iko-
nom jednog ekoloπki svjesnog pristupa. Gotovo nadnara-
van vizualni dojam ove osebujne graevine dobro sluæi
proaktivnom stavu koji Holl zauzima, nudeÊi pravi ikoniËki
doprinos, bez suviπnog raspredanja. Ovaj se projekt do-
bro nadovezuje na javno izgovorenu postavku Lebbeusa
Woodsa da Êe arhitekt najbolje pridonijeti druπtvu u krizi
proizvodeÊi bolju arhitekturu; bilo projektima, bilo izved-
bama. I Woods i Holl smatraju da Êe se profesionalci naj-
bolje oduprijeti politiËkom nazadovanju ako poËnu posti-
zati bolje rezultate u vlastitom radu, gdje mogu govoriti
svojim vlastitim jezikom. Ova se ideja ogleda i u naslovu
knjige: “IzreËena arhitektura”, πto moæe ukazivati upravo
na dobrovoljno sudjelovanje arhitekata kao druπtvene sile,

different content. The larger volume addresses important
issues that we are facing in society, to which Holl claims
the best response is to make better architecture. An ex-
ample of this approach is the first chapter called Pro-
Kyoto. Here Holl joins in the common criticism of his own
US government for not passing environmental laws to pre-
serve the qualities of the earth. In this chapter he presents
his Water Purification Facility in South Central Connecti-
cut. An oddly-shaped edge of what is essentially an in-
dustrial shed becomes an icon of an ecologically-aware
approach. The near sublime effect of the photographs of
this awkard building serve well the pro-active stance Holl
is taking, moreover by not only talking about it, but by
doing something iconic about it. This project connects
well to publicly spoken thesis by Lebbeus Woods that an

no ne kao politiËara, nego kao boljih arhitekata. “Steven
Holl: IzreËena arhitektura” govori o toj æelji. Pa ipak, krajnji
smisao svega baπ i nije tako jednostavan, jer Hollova
informirana praksa treba klijente da je pokrenu. MoÊna
IzreËena arhitektura sadræi odvaæne projekte kao πto su
casino i hotel u Belgiji (na neoËekivanoj strani Atlantika),
komercijalnu stambenu arhitekturu u Japanu, te student-
ski dom za MIT, elitno privatno ameriËko sveuËiliπte. Ar-
hitekt je æongler koji mora pronaÊi zajedniËko tlo izmeu
krajnosti i iznaÊi naËine da ih prostorno smjesti.
U srediπnjem dijelu knjige o Hollovoj raznolikoj praksi
nalaze se zgrade arhitektonskih πkola, namijenjene novim
naraπtajima arhitekata. ©kola arhitekture pri University of
Minnesota i Pratt Institute u Brooklynu veliËanstveni su
primjeri Hollova povratka projektantskim osnovama pri
osmiπljavanju obrazovne ustanove za mlade arhitekte.
Time je postao jedan od rijetkih arhitekata koji su dobili
priliku projektirati πkolu arhitekture. HoÊe li πkole biti bolje
zbog svoga iznimnog izgleda, nije Hollova briga, barem
ne na povrπini. No, predstavljajuÊi ove projekte izgraene
za buduÊe arhitekte, knjiga nosi prikriveni izazov samim
prostorima da budu sredstvo izraæavanja buduÊih
naraπtaja.
S druge strane, “KuÊa: Teorija crnog labuda” ima potpuno
drugaËije ambicije - predstavlja odabir privatnih kuÊa
izgraenih za pojedinaËne naruËitelje. Djeluje mnogo
osobnije od “IzreËene arhitekture”, djelomice zato πto su
je izdali napredni pristalice misije Stevena Holla, Princeton
Architectural Press. Ova tvrdo ukoriËena æuta knjiæica s
utisnutim dijagramom jedne neizgraene kuÊe i omotom
od tiskanog zlatnog liπÊa zastupa u cijelosti drugaËije
stavove od veÊe knjige. Prva razlika je u nijansiranju pre-
zentacije projekata, izgraenih i neizgraenih, usredoto-
Ëene na obitavaliπta koja nisu kolektivna, veÊ osobna.

architect shall best contribute society in crisis by doing
better architectural work, both in drawing and in build-
ing. Their idea is that professionals’ best resistance to
deteriorations in politics is to attain better results in their
own work, where professionals can speak their own lan-
guage. This concept resonates in the title of the book:
"Architecture Spoken", which may allude to exactly this
voluntary involvement of architects as a social force, but
not as politicians, rather as better architects. "Steven Holl,
Architecture Spoken", speaks about this desire and tells
about this experience. This may be true and honest
enough, but at the end of the day the point is not as sim-
ple as that. Holl’s informed practice needs clients to fuel
it. The hefty "Architecture Spoken" contains projects as
audacious as hotel towers for Casino and Hotel in Bel-
gium, on the unexpected side of the Atlantic, commer-
cial housing architecture in Japan, and a student dormi-
tory for MIT, the elite private university in Cambridge, MA.
The architect is the juggler who needs to find the middle
ground between extremes and to forge ways to house
them.
In the middle of the book on Holl’s diverse practice are
buildings for the schools of architecture, for the new gen-
erations of architects. The University of Minnesota School
of Architecture and Pratt Institute in Brooklyn are superb
examples of how Holl comes back to basics with design
to house the education of young architects. With this he
is one of rare architects to have the opportunity to design
schools of architecture. Whether the schools will be bet-
ter because of their outstanding design is not Holl’s con-
cern, at least not on the surface. But in presenting these
projects built for future architects, the book carries an
underlying challenge for the spaces themselves to be the
medium for the expression of future generations.
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Dok listamo knjigu, slike uvjerljivo prenose dojam osje-
tilnog prebivanja, tako vaænog u Hollovu projektiranju sta-
novanja. Prema Hollu, ova specifiËna ideja znaËi doæivlja-
vati æivotni prostor kao sigurno utoËiπte, odvojeno od gra-
da i gradske gustoÊe. KuÊe u knjizi poredane su prema
veliËini. NajveÊa, kuÊa πvicarskog veleposlanika u SAD-
u, na prvom je mjestu, a najmanja i najskromnija, po imenu
Round Lake Hut, izgraena sjeverno od New Yorka, na
posljednjem.
Ostali projekti predstavljaju slijed izgraenih i neizgra-
enih djela koja prikazuju raznolikost mjerila i konteksta.
Takoer nagovjeπtavaju jednu pomalo klasiËnu æelju (u
Americi joπ uvijek æivu), a to je pronaÊi ugodno mjesto za
æivot izvan vreve velegrada. Uistinu, obiteljska kuÊa, kao
tipologija, problem je ameriËkoga grada, osobito grada

On the other hand, "House: Black Swan Theory" is en-
tirely different in its ambition. This book presents a selec-
tion of private houses built for individual clients, for friends
and for governments. The book looks much more per-
sonal than "Architecture Spoken", in part because it is
published by Steven Holl’s vanguard supporters in his
quest, the Princeton Architectural Press. This small yel-
low hardcover book inscribed with a diagram of an unbuilt
house, with a jacket of printed gold tree leaves, makes a
completely different claim from the bigger book. The dis-
tinction is first in the tone of presentation of the projects,
built and unbuilt, so as to focus on the range of inhabita-
tion, which is not meant to be collective, but personal.
When one flips through this book the images convey con-
vincingly the feeling of sensual inhabitation that is so sig-
nificant for Steven Holl’s design for living. To Holl, this
specific concept means to think of a living space as the
one that is securely removed from the city, and from ur-
ban density to be a place of refuge. The houses are ar-
ranged in the book according to their scale. The largest,
a residence for the Swiss ambassador in the United States
of America, comes first. The smallest and most modest,
built in upstate New York called Round Lake Hut comes
last.
The projects in between are an assortment of built and
un-built work that show the variety of scales and contexts
that Steven Holl Architects have engaged. They also sug-
gest the perhaps classical desire (still alive in America) to
provide a comfortable place outside of the bustling me-
tropolis. Indeed, a house as a type is a problem for the
American city, especially one like New York. It is telling
that amidst all of the contexts in which Holl has built
houses, the density of the city is absent. This reveals an
unspoken part of his project, namely to address the prob-
lem of a vanishing urban typology. This point is not stated
directly in the book, but the sense that we may be look-
ing into some of the last coherent catalogs of single house
projects emanates throughout the pages. The introduc-
tory text by Steven Holl does not shed light on this agenda.
Instead it offers "a theory" of the estrangement of his prac-
tice that is specifically connected to his design of per-
sonal homes.
The theory, referred to as the Black Swan Theory is not
really an academic set of truths, but a sequence of indi-
vidual opinions about the metaphor of the Black Swan.
The odd (black), and the elegantly beautiful (swan) are
confined to this "theory", which I would call a statement
of action rather than a theory of presence. The Black Swan
seems to avoid all the problems of the object as if it were
a Black Sheep, and even a White Swan. The "theory" does
not spell it out, but it is clear: the sublime desire for beauty,
a conundrum in itself, is made distinct from the average
dullness of the housing production in the United States,
most usually built for the rich and frustrated. Holl here
takes a strong position as the rescuer of one of the Ameri-
can ideals practiced since Frank Lloyd Wright, the house
on the prairie. His consolation with the position of being
odd and assumedly beautiful is thus in line with the be-
ginnings of the modern home in the New World, on which
Wright capitalized early in the modern movement. In fact,
Wright still holds the position of the master out-of-town
house maker since nobody since has succeeded in tak-
ing this over, including both Robert Venturi and Denise
Scott-Brown as well as Louis Kahn with his highly sensi-
tive house projects in Philadelphia. Steven Holl may be
staking a claim on the position as heir to this particular
throne and he might just be doing this rightfully so.
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kao πto je New York. Gradska gustoÊa nije prisutna ni u
jednom kontekstu u kojem je Holl gradio, πto otkriva ne-
izreËeni dio njegova projekta, a to je bavljenje problemom
urbane tipologije u nestajanju. Na ovu se toËku knjiga ne
poziva izravno, nego se listajuÊi moæe steÊi dojam da mo-
æda u rukama dræimo jedan od posljednjih jedinstvenih
kataloga projekata obiteljskih kuÊa. Uvodni tekst Stevena
Holla ne ukazuje na ovu namjeru. Umjesto toga nudi "teo-
riju" o otuenju dijela njegove prakse povezanog s proje-
ktiranjem osobnih domova.
Teorija koju naziva “teorijom crnog labuda” u stvarnosti
nije akademski skup istina, nego slijed zasebnih miπljenja
o metafori o crnom labudu. »udno (crno) i elegantno-lije-
po (labud) protagonisti su ove teorije, koju bih prije nazvao
programatskom izjavom, nego teorijom prisutnosti. »ini
se da “crni labud” izbjegava sve probleme objekta, poput
“crne ovce”, ili Ëak “bijelog labuda”. "Teorija" to ne spomi-
nje izrijekom, no sasvim je jasno: uzviπena æelja za ljepo-
tom, sama po sebi zagonetkom, razlikuje se od prosje-
Ënog sivila stambene produkcije u Sjedinjenim Dræavama,
najËeπÊe graene za bogate i frustrirane. Ovdje Holl
zauzima Ëvrst poloæaj Ëuvara jednog od ameriËkih ideala
koji opstaje joπ od doba Franka Lloyda Wrighta - kuÊe u
preriji.
Njegova utjeha po pitanju Ëudnog i pretpostavljeno lije-
pog stoga je u skladu sa zaËecima modernog doma No-
vog Svijeta, koji je Wright rano kapitalizirao u moder-
nistiËkom pokretu. Wright, zapravo, joπ uvijek dræi poziciju
najveÊega graditelja ‘kuÊa izvan grada’, buduÊi da ga
nitko nije uspio nadmaπiti, ukljuËujuÊi i Roberta Venturija
i Denise Scott-Brown, kao i Louisa Kahna i njegove sen-
zibilne projekte kuÊa u Philadelphiji. Steven Holl moæda
polaæe pravo na poloæaj nasljednika ovog osobitog prije-
stolja, a moæda na to ima i potpuno pravo.
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